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P O L Y M O R P H I S M

Richard Chou + Katherine Zhao

Polymorphism: the occurrence of 
differing underlying forms in the 
same population of species. Every 
aspect of our lives is encoded in data. 
Tectonics of human-environment 
relationship shifted dramatically 
through technology, as our growing 
reliance fades the line between 
virtual and real. The polymorphic 
nature of data is void of, yet defines, 
humanity. Inspired by the rationale 

and beauty of data visualization, 
Polymorphism explores the intricate 
relationship between humanity and 
encoded information. Each piece 
represents a sculptural form of 
data; physicalized into wearable 
artifacts. Placed once again onto 
human models, the line juxtaposes 
the invisible and the visible, the 
inseparable and the separable.

98



Cymatics: wave phenomena, vibrational 
effects and harmonic oscillations with 
their structure, kinetics and dynamics.”—
Hans Jenny. Utilizing the intricate visual 
symmetry derived from the vibration of 
matter, this line is an exploration of the 
way sound interacts with its environment 
on a molecular level. Our line borrows 
aesthetics from audio jpeg files, sine
waves, and other visuals associated with 
sound and is coupled with digital fabrication 
to create Cymatic.

C Y M A T I C S

Anna Gusman + Ariana Nathani
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The Barracks: a series of military style 
lingerie that investigates the clash of  
the hyper masculine and feminine in  
a quest for androgyny. It blends qualities 
of aggressive defense and flirtatious 
disclosure to construct ambiguity 
and fluidity in gender representation, 
examining the role of androgyny in  
a field driven by overt sexualization.

T H E  B A R R A C K S

Linny Tan

1312



Dauntless incorporates elements  
that highlight the elegance of a woman 
and the fierce nature of a warrior. 
Delicate floral accents with the 
harshness of the structured armor 
create a conflicting but synergetic mix 
of femininity and toughness.

D A U N T L E S S

Eunice Oh + Katherine Wang + Yiru Yao

1514



 

A B R A X A S

Melissa Zucker + Catherine Zheng + Shanna Chan

Abraxas is an exploration of the  
classic female silhouette through 
abstract mathematical concepts. 
Drawing inspiration from the elegance  
of mathematical modeling software  
and geometric tessellation, this line 
integrates modular systems into 
flowing, natural forms.

1716



Imperatrice is inspired by the only 
woman to ever rule China: Wu Zetian. 
As a girl,  Wu was charming, witty,  
and beautiful, but as the opportunity  
to rise to power arose, she also showed 
a ruthless side of ambition. Determined 
single-mindedness was what brought 
her success, but Wu ruled fairly and 

wisely, using her values to help 
elevate the status of women. Wu’s 
story is one of growing up and female 
empowerment, a tale we hope to 
translate in our line—from the playful 
looks at the beginning that transition 
to large, dynamic gowns at the end.

I M P E R A T R I C E

Angela Liang + Shannon Lin + Hilary Lai
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Noa Fineout

Inspired by the victorian era, Filigree 
is a modern exploration of the 
restrictive, yet extravagant, nature of 
antique garments. Progressing from 
lavish fabrics and fragile details 
indicative of the era, the line turns 
on itself, unclothing the opulent 
exterior to reveal bare scaffolding of 
the garments. The stark nakedness 
of the resulting forms reveals a 
silent pure beauty.

F I L I G R E E

2120



Xoaix is the journey of one’s imagination 
in a new city. This daydream is inspired 
by the romantic colors of the south of 
France. When we wake up, we should 
look at the world with the eyes of a child, 
Wonder about everything and worry 
about nothing. We spend so much time 
caught up in the meaning of things that 
we forget to even look at what these 
things are. The world really is a beautiful 
place, despite everything. It just takes 
opening our eyes to fall in love with it.

X O A I X

Becki Liu
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Pom is a crochet lingerie line inspired 
by the seventies and bondage. Crochet 
is colorful, soft, and fun, while the 
styles we’re referencing are dark, 
risqué, and provocative. Through this 
contrast, our designs are meant to be 
playful and suggestive and to push the 
boundaries of what lingerie can be.

P O M

Emily Mongilio + Lily Fulop
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The Moon changes in 8 distinct 
phases and the process of decay can 
also happens in 8 distinct phases. 
Decomposers like earthworms, 
fungi, bacteria, and beetles are all 
part of the decomposing process of 
organic material. The evolution of 
decomposition is also reflected in 

Michelle Li

the phases of the moon-the full moon 
representing living organisms and 
the new moon representing the bare 
bones of the finished result. Drawing 
inspiration from the earthy color 
palette and the organic forms found  
in nature, this line narrates this course 
of action and everything inbetween.

D E C A Y
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Crest is inspired by seventies’ fashion 
and traditional Japanese shibori 
indigo dying. The flowing shapes of the 
garments and the organic patterns  
of the dyed fabric play on each other to 
create a free spirited and easy going 
collection of designs.

C R E S T

Sophie Parrinello
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Corpus explores the conflict between 
vulnerability and protection in human 
relationships. Vulnerability is an 
openness, a susceptibility to hurt but 
is also what allows us to connect and 
empathize with each other. Protection 
can be a display of power through sheer 
size, force, and volume, or a desire to slip 
into the background, present but quiet 
and moderate. Our line represents this 
paradox with revealing and concealing 
forms and familiar yet alien materials.

C O R P U S

Rachel Chang + Christine Shen
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F U K K A T S U

Cindy Hsu + Sharon Yu

FUKKATSU means revival in Japanese. 
In this line we’ve incorporated elements 
of traditional japanese wearables into 
modern inspired pieces. The recurring 
element of the Koi fish and other 
patterns allude to an icon of traditional 
Japanese culture.

3332



E X U V I A E

Noopur Suckhlecha + Jenny Wong + Marnfah Kanjanavanit

Exuviae are the empty exoskeleton 
remnants of certain animals after 
a skin-shedding process. In Latin, 
the term exuviae means “that 
which is stripped from a body.” The 
line “exuviae” attempts to redefine 
this natural phenomenon on the 
human body.
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Erode is a collection that explores 
continually changing and evolving 
landscapes and environments through 
the use of black, white, and an organically 
manipulated grid structure, highlighting 
the juxtaposition between structure and 
fluidity, as rigid structured elements 
break down and transition into flexible 

and fluid features. Our line reflects 
the meaning of creeping normality 
and erosion; the subtle and gradual 
change that occurs over time to the 
point where it’s in complete opposition 
of the source, and yet doesn’t fully 
contradict, but subtly compliments.

E R O D E

Zai Aliyu + Kate Werth + Jonathan Lopez
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Our line, Sanctum, explores the 
experience of living with mental illness. 
Sanctum is a place to feel safe. We 
explore the idea of safety in relation to 
mental illness by recreating boundaries 
in which people living with mental 
illness live in the form of fashion. By 
using different materials, forms and 
transparencies, we create variations  
of bounderies between the model 
and the audience, thus mimicking the 
mental bounderies that living with  
a mental illness can create.S A N C T U M

Sasha Kerbel + Madalyn Gryger
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J E S S I C A  S H E N

I still remember LG my freshman year, recording it  
as part of cmuTV, so close to the stage I was scared 
I’d whack a model with my camera. LG seemed so out  
of reach that I never thought I’d have a chance to take 
part, but I decided to submit a design portfolio with 
a friend.  After a long night of drawing and a short 
interview later, we made it in!  I eventually joined the 
creative team, tried modeling, and somehow ended 
up as a producer.  

It’s an understatement to say that I didn’t 
know what I was getting into. The amount of work is 
overwhelming: we have to manage over 120 people, 
develop a theme, deal with a lot of money, define 
the experience, keep it fun, I could go on forever, but 
it’s been the most rewarding experience.  You get to 
see people create things you would never expect.  
Everyone puts so much time and energy into making 
a great show. Without such dedication, we wouldn’t be 
remotely near where we are today.  Carnegie Mellon 
has an amazing ability to create what it needs – we 
don’t have a fashion design major yet here we are!

For the 20th year of Lunar Gala we’ve been 

reaching out to past producers and looking through 
our archives.  Hearing their experiences and seeing 
how far the show has come has made me feel a part 
of something much bigger than just this year’s show.  
It’s evolved into a community that lives on past our 
four years.  

To Miriam, Jibby and everyone else on board:  
It’s truly been a pleasure working with you.  I’m still 
amazed at your commitment to spending hours on 
ideas and making the tiniest details shine.  Outside of 
board, few know just how much work you put in, thank 
you so much for it all!  Seeing what you’ve done for LG 
has been absolutely stunning.  

To all of the models, dancers, and designers, 
congratulations!!!  Ever since we held auditions and 
selections, we’ve watched you take huge steps to what 
makes up the heart of the show.  Over time, the show 
has simply gotten better and better.  I can’t wait to see 
what LG will be in the future.  

Whether you continue to be part of Lunar Gala 
or not, do know that you’ve taken part of something 
extremely special and unique to CMU.  I’m so glad that 

I had the chance to produce this year’s show, and I’ve 
loved every single minute of it.  If you’ve never been  
a part of LG and have even the tiniest desire to be, 
start drawing out that idea in your head, or take that 
step and audition:  you never know what might happen.  

J I B B Y  A Y O - A N I

Most people think I’ve been involved in Lunar Gala for 
all four years but I actually didn’t get in after trying 
out as a model with my freshman year floormates. 
I saw the show and was awestruck and knew I had 
to be a part of it. I worked my butt off to improve my 
walk for auditions the next year and with a little luck 
and a lot of confidence I made it in. I fell in love with 
everything about putting on the best fashion show 
in Pittsburgh. The investment that everyone had to 
the LG family over the year together motivated me to 
increase my involvement, so my next year I became 
director. I led over 100 people at practices each week 
helping models improve their walks, created rockin’ 
choreography, and helped put together a cohesive 
show that went off without a hitch. 

My favorite part of LG is the thrill of the show. 
Being 4 feet above the ground and with thousands of 
eyes on you is one of the most exhilarating feelings 
in the world. I loved the bonds that I created with 
designers, and sometimes, if I was lucky, they would 
let me keep a piece. There’s simply nothing better 
than wearing clothes that are made exactly for you! 

I was a little nervous becoming the producer 
for LG but I knew it was something I wanted to invest 
myself into doing. Balancing being the Student Body 
Vice President, a Resident Assistant, a Producer in 
Lunar Gala, as well as being involved in Greek Life 
and a few other organizations was definitely not an 
easy task. But I’d say simply dedicating myself to 
things that I really enjoyed and having a balanced 
schedule has been the most important and valuable 
thing to do with the little time I have here. 

When I first joined Lunar Gala, it was definitely a 
big deal, but now it is a household name that no one 
could pass up the opportunity to be a part of or at the 
very least enjoy from off stage. With the twentieth year 
anniversary, we’ve been working extremely hard to 
make sure we will live up to the hype and even more. 
I am honored to be a part of something with such a 
long legacy and I can’t wait to see where it goes in the 
future! See you at the thirtieth anniversary!

P R O D U C E R S

4140



H I S T O R Y

Originally celebrating the lunar new year, Lunar Gala 
has grown drastically over its years of existence. In 
honor of the 20-year anniversary, we take a moment 
to look back  at LG’s journey thus far — from the 
past, to its present state through the eyes of the past 
producers and the CMU Tartan. 

M I R I A M  B U C H W A L D

My LG journey began four years ago when I watched 
the show online and promised myself I would design 
the following year. I almost backed out on my promise. 
I had this idea to design one dress out of hot glue, but 
I couldn’t figure out what materials to use for the rest 
of my line. Then I had one of those “smack yourself 
in the head” moments. Why not make the entire line 
hot glue? I officially became “glue girl”, morphed into 
“rubber band girl” and finally, Producer. 

When I became Producer, I wanted our board   
to push the boundaries of the past. I hoped to use the 
environment to highlight the fashion, and work with 
others to create a clean and focused show. Lastly, I 
wanted to make the experience more fun. Few people 
understand the number of hours required to put this 
event together, at the very least it should be enjoyable.

What I enjoy most about being a producer is 
working with such talented people. I love seeing the 
new ideas that are brought to the table each week. I 
witness an unprecedented level of commitment by 
our members. Producing is easy when you have such 
an amazing team, devoted to making it all happen. 

As Lunar Gala turns 20, I am fortunate to play a 
small role in the larger story. Three years ago, when 
the producers allowed me to design a line from hot 
glue, they took a huge a risk and I am forever grateful. 
As Producer, I reflect on that opportunity and try to 
pay it forward. I hope that LG continues to thrive for 
another 20 years.  

I would like to thank all the members of LG who 
made this event possible, especially the Executive 
Board and my Co-Producers, Jess and Jibby. All of you 
make LG successful; I just ensure you do it on time. I 
also have to express my gratitude to my mother and 
grandmother. They both worked all night gluing in the 
LG sweatshop I opened in our basement. You have 
always supported me, no matter how crazy the idea 
and I will always love you for that.

4342



How did you originally get involved in?
I tried out to be a model freshman year, and quickly 
fell in love with the organization. I met my best friends 
there. I was an intern sophomore year, then secretary, 
and finally producer with Alanna!

What are you up to now?
I am a medical assistant and help out with event 
production in NYC. I hope to get my masters as a 
Physician Assistant.

What’s your favorite memory as a producer?
Everything, from photoshoots, practices with runway 
music, to writing emails, and seeing everyone involved 
dazzle the audience. If I had to choose one, it would be 
the finale, where Alanna and I ran out holding mylar 
balloons in the shape of “L” and “G,” watching confetti 
rain down on the audience as we said our thank yous. 

What’s your biggest contribution to LG?
I instilled the importance of a balanced executive team 
and making sure everyone was having a good time, so 
they are able to stay motivated. 

What did you learn that you still use today? 
I learned the lesson of potential. The show could 
not have happened without the input of every single 
talented individual, and everyone fits into the larger 
picture. You have to give everyone a chance, and 
watch what they make of it. Always encourage others 
and yourself. I have learned something from everyone. 
You never know when the next producer is going to 
walk through the door. 

Can you believe it’s the 20th anniversary? 
That is simultaneously wack and absolutely amazing. 
It has been an honor to be a part of LG. I’m already 
blocking out my calendar so I can attend shows in the 
future. I’m humbled by the power a multidisciplinary 
& creative student organization has. It is the perfect 
outlet for creativity & fashion that CMU was missing. 
I can only imagine how much LG is continuing to give 
back to younger students.

C E E  C E E  C H A N G

How did you originally get involved? 
I originally got involved as a designer my freshman 
year. My roommate at the time had told me that she 
was going to try out to be a model for a fashion show, 
and that I should look it up because she new I liked 
to sew. Efi and Ian interviewed me, and even though 
I was like super late because I didn’t know where the 
interview was being held, I got in! 

What are you up to now?
I’m working toward my bachelor’s in Architecture and 
just finished a semester at Central Saint Martin’s in 
London. I’m back at CMU to finish up my last studio 
course and graduate in May!

What’s your biggest contribution to LG?
It’s hard to say what my biggest contribution to LG is, 
but I think having someone to organize the emails, 
timeline, and check list is important, and probably 
what I was best at. Being a producer is mostly about 
this organizational side, and keeping everyone up to 
date and informed. I also have to say that there was 

that designer measurement chart that I made when I 
was a sophomore, and we’ve been using it ever since.

What did you learn that you still use today? 
It’s showed me that I love being in positions where I 
can teach other people and be the leader. It’s given 
me confidence that I can be a business owner one day. 
I’m looking to start a business in textile architecture 
(after a few years of working), using the sewing and 
material skills I learned while being a designer for 
LG. I’m working on an independent project about how 
fabric could be used as a wall system at the moment!

C O L E E N  C L I F F O R D
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What are you up to now?
I work at brand strategy and product design 
consultancy called “aruliden” in New York City.

What was your your favorite memory as a producer?
Bringing out a live snake for the finale of VENIN.

What‘s your biggest contribution to LG?
I worked very closely with Chris Iofredda, Joanne Yun, 
and Jiwon Choi to refresh the Lunar Gala brand, which 
is still the identity of the organization today. I think the 
four of us had a vision to really “up-the-game” and 
viewed Lunar Gala moreso as a branded experience, 
rather than just a university fashion show.

What has changed the most about LG?
Definitely seems to have grown – it seems like 
now it’s more of a “big event” of campus.

 
 
 

What did you learn that you still use today? 
Time management and working with a team  
of creatives towards one end goal. We started  
working on Lunar Gala about a year before  
the actual event, so creating a realistic timeline  
of events was key.

Can you believe it’s the 20th anniversary? 
Makes me feel old.

A L E X  D E R O N D E

How did you originally get involved?
I was studying industrial design at CMU, but was 
really interested in fashion design. I got recruited as 
a designer at the activities fair my freshman year and 
had no idea what LG entailed but applied anyways. I 
brushed up on my sewing skills and created a line of 
swimwear for the show in 2011. 

What are you up to now?
Currently a Jewelry Designer for Macy’s in NYC. 

What’s your favorite memory as a producer?
The night before the show, seeing everything set up 
and the models in dress rehearsal. While producing 
I worked on many aspects of the show separately, 
that was the night when I got to see everything come 
together for the first time.

What’s your biggest contribution to LG? 
For Hyponose, we started the blog and the magazine. 
For the first time, the audience could look behind the 
scenes of what went into the show.

What did you learn that you still use today?
Always have a backup plan. There are so many 
different parts with producing the show and 
sometimes big ideas don’t pan out as expected.  
It’s good to know when to cut your losses and  
move onto the next idea. For example, we really 
wanted a silk dancer to start the show. We got the 
silks and the performer months in advance but 
were told weeks before the show that the ceiling 
couldn’t support the free-falling weight. After 
 trying our hardest to convince Student Activities 
otherwise, we found a different way to start the 
show and focused our time and attention on other 
initiatives, like the Red Bull Line and magazine.

Can you believe it’s the 20th anniversary? 
Crazy! I am so glad to see traditions are carrying 
through, and the influences of new producers has 
been evolving the show to be what it is today.

A L A N N A  F U S A R O
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How did you originally get involved?
As a freshman, I designed an anarchist/militia 
inspired line. The next year I served as a design 
intern, Junior year as Design Coordinator and  
a Designer. Senior year, I co-produced “VENIN.”

What are you up to now?
I’m an Industrial and Interface Designer at Pebble.

What’s your favorite memory as a producer?
I’m not sure if I have a single favorite memory from 
my time as a producer. What I do remember was the 
feeling that a small group of friends and I were going 
to put on an incredible show. There was a sense of 
joint creativity and determination that was unique to 
that moment. By showtime, we were so tired and 
stressed out of our minds, but we knew that we had 
done something really fantastic and that we could  
only have done it together.

What’s your biggest contribution to LG? 
Sitting down with our board at the end of the show, 
discussing what worked and what didn’t as a team, 
and then changing the board’s structure to better  
suit challenges ahead.

What did you learn that you still use today?
Organizing a show like Lunar Gala is a logistical 
nightmare, especially for an overworked CMU
student (or even three). Learning to bring together 
and manage a diverse creative team was by far the 
most valuable skill I gained from working on the  
show. Once you realize how much effort goes into  
a project like Lunar Gala, the importance of “the 
team” and its dynamics multiplies. Producing LG  
is really a leadership lesson in how to harness the  
brash creativity of the people around you and  
channel it through a structured execution process. 

C H R I S  I O F F R E D A

How did you originally get involved?
I auditioned to be a model freshman year, got in as 
a sophomore and became producer as a senior!

What’s your your favorite memory as a producer?
Oh man, there are so many. Playing ice breaker with 
all the models; walking down the runway holding a 
live boa constrictor; standing up on the stage at the 
end of the show thanking everyone and seeing what 
we were able to accomplish together. But I’d say my 
absolute favorite was giving the final pep talk to all 
the models, designers, and dancers right before we 
started the show. I loved getting everyone relaxed but 
excited to walk, perform, and display their work in 
front of 1,000+ people!

What’s your biggest contribution to LG? 
My biggest contribution to Lunar Gala was leading 
with two other amazing producers and a dedicated 
executive board. There were definitely tough times, 
but we were just a dream team– Chris Ioffreda was 
visionary, creating an app and constantly thinking 

of ways to make the show BIG. Alex DeRonde had this 
powerful and really creative eye for our Venin theme, 
worked tirelessly with Jiwon Choi to design the logo 
you guys still use today. She also brought in extremely 
talented classmates to help bring our show to life. 
AB Tech was so crucial– they are LG’s secret weapon. 
My biggest contribution was just being the glue between 
the many people who were involved. 

What has changed the most about LG? 
LG now is growing in the way our board envisioned. 
We had so many ideas and dreams for the future and 
set up a lot of the things you guys are now executing 
flawlessly–I love how much the LG blog has developed, 
and am so happy to see it every time it comes up on 
my Facebook newsfeed. 

Can you believe it’s the 20th anniversary? 
It’s crazy! Here’s to 20, 200, 2 THOUSAND more  
LG anniversaries! Best of luck and enjoy your time 
guys, because Lunar Gala was certainly one of my 
favorite, most memorable experiences in my LIFE! 

J O A N N E  Y U N
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How did you originally get involved? 
I was dragged along with some friends to the try outs 
to be a model my freshman year. I instantly fell in love 
LG. It was so fun to hang out with people from other 
majors and feel powerful strutting around. I became 
secretary my sophomore year and co-produced my 
junior year.

What’s your favorite memory as a producer?
I loved the people. We all worked so hard together to 
create something we could be truly proud of. Many of 
the people who designed and modeled have gone on 
to be incredible successful. 

What’s your biggest contribution to LG? 
I’m not sure that I contributed all that much. I always 
tried to keep things fun and organized for the crew. 
I just wanted to make it okay to be a nerd who also 
liked fashion. I can’t take credit for that, but that is 
what I am most proud of from the whole experience. 

 

What has changed the most about LG? 
Honestly the production value has just continued  
to increase over time. I am so blown away by what 
you have accomplished in these last five, six years. 
We were operating pre-Instagram and pre-Snapchat, 
people in the audience were still bringing digital 
cameras, instead of taking photos with their phone.

What did you learn that you still use today? 
I am a firm believer in diversified interests. It is 
okay to work on projects that don’t seem like they 
are directly in line with you major. For me, I was a 
statistics major, I now work in technology. On paper, 
I had no business being in a fashion show, let alone 
running one. But it really expanded my horizons  
and helped me see that everyone needs a creative 
outlet. I would do it all again in a heartbeat. 

Can you believe it’s the 20th anniversary? 
Not at all. It makes me feel kind of old. Best of luck 
 to you all. You should all be so proud of what you  
are creating. CMU is such a special place and LG is 
one of the most special clubs within CMU. 

H A N N A H  P I L E G G I

How did you originally get involved?
I was cast my freshman year as a model.

What are you up to now?
I own my own content and marketing company.

What’s your favorite memory as a producer?
The finale of my last show! Saying goodbye to 
everyone for the last time was a really emotional 
experience for me. I was heartbroken that my time 
with LG was over, but, more so, I felt extremely happy 
and proud of the outcome of everyone’s hard work!

What’s your biggest contribution to LG? 
I joined the executive board my sophomore year. The 
show was relatively small. No one really knew much 
about LG, and the size of our audience for the show 
that year reflected that fact. I really wanted to change 
the way the university saw the show. We spammed the 
campus all year with various promotions to increase 
interest, creating the LG social. Before producer, I 
worked with the models and public relations. Many of 

the students that were cast often seemed nervous,  
shy and a little awkward around one another. Each 
year, I worked hard to break everyone out of their 
shells. Students come from all majors and grades, 
making it a really diverse and unique experience. 
I encouraged them to befriend and learn from 
one another all while teaching them to walk with 
personality and assurance.  

What did you learn that you still use today? 
I learned how to lead my peers, work calmly under 
pressure, and the importance of trying new things, 
and pushing all of your capabilities to their limits.

B R I E A  D I O R
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How did you originally get involved? 
My roommate and I had an idea for a line. I was in 
a fiber art and construction class, and most people 
were interested in sculptures and abstractions, but 
I approached it through garments and wearable 
conceptual art pieces. Our year, LG was supposed to 
be disbanded because they were always overspending, 
but there were people who were really passionate  
and secretly recruiting models and designers, and 
kind of “stole” the group.  I had no idea I was going to 
be producer, I just wanted to be design coordinator.

What are you up to now?
I’m a full time visual artist, working with primarily 
fiber arts and contemporary embroideries and 
occasional an UX consultant.
 
What’s your biggest contribution to LG? 
LG was too big to disappear, there was a need for a 
creative outlet like LG, the excitement of creating the 
largest student run event. My girlfriend at the time, 
three other people, and I decided to be the new org.  

Student Activities fought us, so we were rogue for  
two months, just 5 of us all splitting roles. We built out 
a whole new budget and paid attention to every cent, 
until we had some confidence that we could actually 
pull off the show.  That year the show was reborn.

What did you learn that you still use today? 
Confidence; like what did I know about producing a 
show?  But I always go back to that moment when 
I’m starting something new, like everything is tough 
at first.  It’s made me a productive project manager, 
Managing a venue of that scale and actually managing 
budget, it’s like running your own business, which is 
essentially what I’m doing now. 

What’s your favorite memory as a producer?
We weren’t an official organization and couldn’t 
reserve rooms, so we took over West Wing and random 
hallways, like guerilla warfare. When I came three 
years ago, there was like a 9 year span of producers 
who all showed up and were all sitting in a line 
together watching the show.  I knew we needed an 

alumni group – you could see the magic in their eyes 
and all the nostalgia. We all knew how important this 
organization was for defining ourselves.

T E R R E N C E  B O Y D
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Iyin Akin-Oladimeji (CIT 2016)
Jibby Ayo-Ani (DC 2016)
Sameena Balram (TPR 2016)
Keerthi Boru (H&SS 2016)
Myles Blodnick (DC 2017)
Anire Bowman (DC 2017)
Sabrina Chang (DC 2018)
Amy Chen (DC 2018)
Sandy Chen (DC 2018)
Eric Chow (DC 2018)
Kushal Dave (DC 2019)
Lynzky Deleon (H&SS 2017)WW
Carol Deng (TPR 2018)
Allysa Dong (DC 2019)
Tom Eliot (CIT 2016)
Alp Erbug (CIT 2016)
Rebecca Fortner (CIT 2017)
Katrina Gualiteri (CIT 2017)
Yutong Han (TPR 2019)
Ji H Hwang (DC 2017)
Sung Ho Hwang (DC 2018)
AJ Jeffs (TPR 2018)
Grace Kao (SCS 2018)

Jack Kaplan (CIT 2016) 
Neha Kodi (CIT 2016)
Katherline Li (MCS 2019)
Zhuoyang Li (MCS 2019)
Weikun Liang (DC/SCS 2016)
Crystal Lin (MA CFA 2016)
Alexia Mate (CFA 2016)
Ruhani Murnick (SCS 2019)
Selena Norman (CFA 2018)
Mopewa Ogundipe (SCS 2016)
Tina Park (CFA 2018)
Alexander Peltier (CIT 2019)
Feyi Quadri (CFA 2016)
Roma Scarano (CFA 2019)
Cheyenne Shankle (CIT 2018)
Jessica Shen (BCSA, CFA/SCS 2016)
Nikhita Vanwari (CIT 2017)
Alex Walker (CFA 2016)
Kate Williams (DC 2018)
Alexis Willis (H&SS 2017)
Ryan Yeh (CIT 2017)
Aliya Zhdanov (TPR 2017)

Graham Arthur (DC 2018)
Brian Chen (DC 2017)
Michelle Cho (TPR 2017)
Molly Chou (TPR 2017)
Alexis DeLaRosa (H&SS 2017)
Elisa Pabon (MCS 2016)
Erin Persson (CIT 2016)
Michelle Ong (TPR 2016)
Shawn Weng (MCS 2019)
Gail Wilson (SCS 2016)

M O D E L S D A N C E R S

Print/Brand Coordinator Robyn Lambert (CFA + HCI 2016)

Visual Designer  Rachel Chang (CFA 2017)
   Irene Joung (CFA 2016)
   Yoon-ji Kim (CFA 2016)

Digital Coordinator  Sophie Vennix (CFA 2016)

Web Designer  Zai Aliyu (CFA 2017)
   Gene Hua (CFA 2016}

Motion Coordinator  Kaleb Crawford (CFA 2017)

Motion Designer  Alisa Le (CFA 2017)

Photographer  Yutong Chen (SCS 2017)
   Chloe Chia (BHA, CFA/H&SS 2016)
   Sara Fields (CFA 2018}

Videographer  Angelina Namkung (CFA 2016)

Design Director  Gina Huang (CFA 2016)

Design Coordinator  Noa Wolff-Fineout (MCS 2018)
   Becki Liu (CFA 2016)

Modeling Coordinator Keerthi Boru (H&SS 2016)
   Alex Walker (CFA 2016)
   Lynzky Deleon (H&SS 2017)

Public Relations Director Shalini Ray (HNZ 2016)

Marketing Coordinator Catherine Zhang (BHA, CFA/HNZ 2017)

SNS & Blog Coordinator Allison Auyeung (H&SS + HCI 2017)

Public Relations Intern Sabrina Chang (H&SS 2018)

Treasurer/Secretary Neha Kodi (CIT 2016)

Internal Relations Director  Lauren Goldstein (CFA 2016)

Entertainment Director Michelle Cho (TPR 2017)

Technical Director  Philip Rheinheimer (CFA 2017)

B O A R D  M E M B E R S
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Carnegie Mellon presented the first annual 
Lunar Gala Fashion Show. One little girl began 
her search for unconventional materials. 
Congratulations to my favorite production!

Love,
Mom

T W E N T Y  Y E A R S  A G O . . .

Miriam Buchwald 5958



K A T R I N A  G U A L T I E R I 

F R O M  S T U D I O  T O  R U N W A Y

Congratulations to you on another exciting 
KATwalk! You continue to make the world a 
more beautiful place for us. We are blessed 
and grateful to have so many opportunities 
to witness your light shine.  

You impress us by your dedication, and by 
your participation in so much of the culture 
that is Carnegie Mellon. We are proud to be 
your family. 

Love, Dad, Mom & James

#Plaidlife, #4Tartans 

Thank you to the all the amazing gifted 
Tartans who define Lunar Gala!

Katrina, 

Katrina Gualtieri 6160



F A S H I O N  I N G  S I N C E  ‘ 9 8

Congrats on producing the show you old bean. 
It’s been a while since we’ve treated the house 
like a runway, but we’re better at walking in 
heels now. Good luck! 

<3 Christie

#pigtaisl5ever

Jess Shen 6362



K A T E  W E R T H :  D E S I G N E R  

C O N G R A T U L A T I O N S  O N  L G !
 

We are so very proud of you and all you 
have accomplished. You inspire us. Be true 
to your dreams and reach for the stars.

Love Always,
Mom, Dad, and Connor

Kate Werth

C O N G R A T U L A T I O N S  M A D D Y !

We’re so proud of how you find so many ways 
to express your talents.  Congratulations to 
you and all the participants of Lunar Gala 2016!
Love, Mom, Dad and Emma

Madeline Gryger 6564



M A Y  A L L  Y O U R 

D R E A M S  C O M E  T R U E !

Dear Grace,

Whatever dreams you’re dreaming,
May each one of them come true.
Whatever plans you’re making,
May they all work out for you.
And may you have more happiness
Than any words can tell.
Not only on this day,
But for many years to come as well.

Love,
Dad and Mom

Grace Kao 6766



- The Nathani Family

C O N G R A T U L A T I O N S  A R I A N A  A N D  A N N A !

Ariana Nathani & Anna Gusman

A L L  E Y E S  O N  Y O U , 

B E C C A !
– The Fam

Sophie Parrinello | Becca Fortner

H E I D I  K L U M  S A Y S :  Y OU  A H  I N !

We know you’ll “Make it work!!”  
Good luck honey - we are so proud of you!! 
xo Mom, Dad, Eliza, and Benny
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T H E T A  P R O U D

Kappa Alpha Theta would like to 
recognize our incredible sisters who 
are models, designers, and executive 
board members of this year’s Lunar 
Gala Fashion Show.  

We are so proud of everything you have 
accomplished and cannot wait to cheer 
you all on! Amy Chen, Catherine Zheng, 
Emily Mongilio, Katrina Gualtieri, Noa 
Wolff Fineout, Sabrina Chang, Tina Park, 
alumni Shalini Ray, & alumni Shanna Chen.

C O N G R A T U L A T I O N S  E M I L Y !

You’ll go far!
Lots of Love, Mom and Dad

I M A G I N A T I O N  I S  T H E 

H I G H E S T  K I T E  O N E  C A N 

F L Y .  – L A U R E N  B A C A L L

We’re so proud of you!
Mom, Dad, Nat, Mark

Emily Mongilio | Lily Fulop 7170



L U N A R  G A M M A ,  D E L T A  G A L A !

Congratulations to our incredible Delta 
Gamma sisters taking the stage tonight! 
We are elated to have Jibby Ani returning 
to produce Lunar Gala 2016! 

This year we also have Sophie Parrinello, 
Melissa Zucker, and Arianna Nathani 
designing three separate lines. These 
showstoppers have worked some crazy 
magic with their sewing kits, and are in 
all likelihood witches. 

We have Kushal Dave, Alexia Mate, Katie 
Williams, and veteran Sameena Balram 
ready to set the stage ablaze. Don’t 
forget to remind the fire department 
that we warned you it would be lit. 

Good luck ladies!
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S T A R T E D  E A R L Y  A S  A  M O D E L . 

CONGRATULATIONS  ALEX!  You are a wildly 
talented artist and exceptional individual.  
We are so proud of you and wish you much 
success in all of your endeavors.  
Love, Mom, Nannie, Nancy, Ray and Matthew 

Alex Walker

B L E S S E D  T O  H A V E  Y O U  I N  O U R  L I V E S

Our dearest daughter, as you grow older 
we want you to fly out like a free bird. 
Go forth and pursue all your dreams. 
  

Live life to the fullest.  And while you 
are at it, just remember that every time 
you need a hug, we are always here.  
Love you.

Nikhita Vanwari 7574
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